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Meritem mého prispévku je snaha intuitivné proniknout do spojeni
tématu Mezi svétlem a intuici, v némz chapu svétlo jako
metafyzickou veli¢inu, ktera v soudobém post-medialnim svété
sehrava velkou roli.

Tento prispévek budiz snahou prispét svym pohledem do
chrtanu intuice. Pri diikladném zkoumani mnohdy shledavame ty
nejdulezitéjsi véci nejvice banalnimi anebo jen velmi tézce
sdélitelnymi. Myslim, Ze na Givod je nutné urcit vychozi bod, od kterého
se budou odrazet ma dalSi slova. Zapo€nu tedy volnou citaci
mych oblibenych filosoft, predstavitelil Skoly s ndzvem Academia
Bohemica, a to Jifiho Fuchse a Romana Cardala.' Vénovat se
budu prevazné diilezitostineempirického poznani, tedy jakési podobé
imanentniho bytostného poznani.?

Soudoby svét, ve kterém Zijeme, se stavi a velmi zbroji proti
neempirické sfére lidského byti. Snazi se o jeji striktné racionalni
uchopeni, coZ neni primo Spatné, nebot cela filosofie by méla

byt postavena na dlisledné myslenkové ¢innosti. AvSak negativum,
které tento pristup prinasi, bych oznacil jako navyk na

klec zkuSenosti. V této souvislosti neni pak viibec tézké se bézné
setkat s tvrzenim, Ze pokud se dana skuteCnost naléza
mimo zkuSenost, tak soucasné takova skute¢nost nema oporu
v realité. Jsme tedy svédky stavu, kdy se vzdélanost dostala

do zajeti empirismu. JiZz Kant zkoumal lidské mysleni v tomto
duchu a tvrdil, Ze naSe teoretické mySleni nem(ize proniknout za
zkuSenost.* To znamena stat za ni, nad ni, mimo ni. Kant tvrdi, Ze nase
mysSleni musi byt fixovano pouze na empirickd data.* Zde vSak
vyvstava upozornéni: Samotné vyroky Kanta jsou neempirickym
poznanim, nepoznal je pomoci zkusenosti. Z toho Ize vyvodit,

Ze limituje lidské mysleni. Kant sice rika, abychom se nezabyvali
tzv. vysokymi otazkami Zivota, pfitom on sam neempiricky
poznaval strukturu lidského mysleni. Tim se Kant trivialné vyvraci -
popira neempirické mysleni pomoci neempirického mysleni.
Takové negace neempirickeé sféry jsou tedy samy o sobé rozporné.
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1 Academia Bohemica je sou-
kromé filosofické $kola. Jeji zaméfeni
Ize charakterizovat nezavislosti na
dnes prevladajicich zplsobech
filosofovani.

2. Imanentnim bytostnym pozna-

nim rozumim takové poznani, které
je bytosti naleZicia pfimo inherentni.

Bytosti rozumim jsouci subjekt Zivota.

3. Kant, I. (2001). Kritika Cistého
rozumu. Praha: OIKOYMENH,
s.519-521.

(Dedukce €istych rozvazovacich
pojmu: O apriornich plvodech moz-
nosti zkusenost.).

4. Tamtéz, s. 519-521.

1 Academia Bohemica is a private
philosophical school. It specialises in
independence from the philosophical
methods prevalent today.

2. Byimmanent fundamental cogni-

zance | mean such cognizance that both
belongs to, and isinherent in a being. By
being I mean an existing life subject.

3. Kant, 1.(2001). A Critique of
Pure Reason. Prague: OIKOYMENH.
pp.519-521.

(The deduction of pure contemplative
concepts: On the a priori origins of the
possibility of experience.)

4. lbid, pp.519-521.
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This contribution is an intuitive
attempt to penetrate the link be-
tween light and intuition, in which
| comprehend light as a metaphys-
ical quantity that plays a significant
role in this contemporary, post-
-media world.

The work will therefore serve as
a means of gazing into the very
maw of intuition by means of my
own perspective. Meticulous inspec-
tionreveals that we often hold things
ofthe utmostimportance inaregard
far more banal than they deserve,
or determine they are hardly com-
municable. To begin with, I think it is
important to establish a starting point
from which my subsequent words
may spring. Hence I shallcommence
with aloose citation from my two fa-
vourite philosophers, both represent-
atives of the Academia Bohemica
school: Jiff Fuchs and Roman Cardal.!
My principal focus will remain upon
the importance of non-empirical
cognition, a kind of immanent fun-
damental cognizance.?

The present-day world in which
we currently exist in opposes, and
actively arms itself against, the
non-empirical sphere of human
existence. It attempts to grasp it in
arational manner — whichis not in-

trinsically wrong — since the entire
concept of philosophy should be
built upon in-depth thought pro-
cesses. | would describe the nega-
tive brought upon by this approach,
however,as an addiction to the cage
ofexperience. Itis then quite easy to
encounter the assertion that knowl-
edge found outside the scope of ex-
perience simultaneously bears no
foundation in reality. We are subse-
quently witness 1o a state wherein
education has fallen prisoner to em-
piricism. This is the spirit with which
Kant examined human thought,
leading him to maintain that our
theoretical thought cannot ven-
ture beyond the scope of experi-
ence. This means standing behind
it, above it, beyond it. He maintains
that our thought must be fixated
on empirical data alone.*Itis here
that a warning emerges, howev-
er: Kant's statements are per se
a form of non-empirical cognition;
he did not discover them through
experience. One may draw the con-
clusion here that Kant limits human
thought. While stating that we should
not occupy our minds with the so-
-called heavy questions of life, he
himself discovered the structure of
human thought non-empirically.
Thus Kant trivially disproves his
own thesis - refuting non-empirical
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Filosofické koncipovani lid-
skeho byti

Clovék neni pouhym Zivotnim procesem. Primarné neexistuji
Z4dné ziskané identity, ¢i dynamicky vyvoj a zména identity lidské
bytosti. Jako priklad pro snazsi pochopeni uvedu osobnost Vaclava
Havla. Predstavme si Vaclava Havla coby disidenta pred rokem 1989.
A pak sijej predstavme jako prezidenta po roce 1989. My pravdivé
oznacujeme identifikaCni etapy Zivota lidského jedince. Kdybychom
jeho bytostnou identitu vykladali jako soubor Zivotnich jevt, pak

by se jednalo o jiného Elovéka, o jinou identitu, o tzv. ziskané identity.
V zakladé je ale pouze jedna jedina ontologicka identita. Ta

je predpokladem pro sekundarni identity. Aby ji mohly patfit. Tuto
skutecnost tedy Ize oznacit jako naplriovani ontologicke identity
identitami sekundarnimi. Stavy minulé jsou jiz neexistujici a stavy
budouci jsou jests neexistujici. Clovék ve své identité neni dan
svymi jednotlivymi akty, ale identita jedné lidské bytosti predpoklada
jednotného nositele vech téchto akta. V této souvislosti je tedy
¢lovék nositelem Zivota, je jeho subjektem.

Intuice a svétlo

Stejné tak samotna intuice je Clovéku vlastni jiz ze své podstaty,
je pro néj imanentni. Je zakladem identity, spolustvoritelem
skutecnosti, které subjekt Zivota - tedy Clovék — vytvori a které
mu naleZi. Intuice je zaZzehnuty plamen. Diky nému vime, Ze
to, pro co plane, je spravné a vérime v to. A kone€né - tim cilem
je mysSleni, které musi samo sebe oddvodnit. Obrazové
pripodobnéni intuice k plameni neni nahodné. Je to pravé ohen,
jehoz vyslehuijici jiskry hypnoticky chiiapaji po nasi pozornosti.
0d vékil s uzasem pozorujeme vinici se siluety ohnivych plachet, az
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thought by the use of non-empirical
thought. Such negations of the non-
-empirical domain are fundamentally
contradictory.

The Philosoph-
ical outlining of
human existence

A human being is not a mere life
process. Acquired identities do not
primarily exist, nor do dynamic de-
velopment and changes ina human
being's identity. | shall use the per-
sonality of Vaclav Havel as an exam-
ple for better understanding. Let us
imagine Vaclav Havel as a dissident
prior 10 1989. Now let us imagine him
as the president post-1989. We are
correctly labelling stages of identity
in the life of @ human being. If we
were to comprehend his funda-
mental identity as an aggregate of
life events, we would be speaking of
adifferent person entirely, a different
identity, known as acquired identi-
ty.Inessence there is but one onto-
logical identity, however. This is the
prerequisite for the secondary iden-
fity. So it may belong to it. This reality
can then be described as fulfilling

the ontological identity with sec-
ondary identities. Previous states
no longer exist and future states do
not yet exist. A human being in its
identity is not represented by its indi-
vidualacts, but rather hasiits identity
assumed as a unified carrier of the
entirety of these acts. Ahuman being
I in this sense the carrier of life; it is
its subject.

Intuiton
and light

Intuition is in essence intrinsic to
ahumanbeing in the same way itis
immanental to them. Itis the basis of
identity, the co-creator of the reality
that the subject of life — the person —
creates and thus owns. Intuition is
a sparked flame, thanks to which
we know that for which it burns for
is correct, and worthy of our trust.
And finally — the aim is a thought
process that must rationalize itself.
The pictorial comparison drawn
between intuition and a flame is
not serendipity. It is precisely this
flame’s blazing sparks that hypnoti-
cally gropes for our attention. We have
watched the sinuous silhouettes of its
burning sails in awe since the begin-
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jim nadobro propadneme. V ohni se skryva cosi nevyslovitelného.
A i kdyZ mame védecké poznani svéta velmi prohloubeno,’
nedokaZzeme vyjadrit tuto podobu dialogu mezi nami a planoucim
ohném. Jestlize uvazime intuici, coby spontanni realizaci
mysleni, pak ji Ize oznacit jako skutecné osvétlujici plamen, nastroj,
jimZ je nam v temnoté zpristupfiovano mysleni a konstrukce
precizace mysleni.

V historii se ohen staval mistem hmotnym, ideovym a socialnim.
Mistem v prostoru, okolo kterého se lidé sdruzovali. Poskytoval
teplo a bezpecdi. Ale ne pouze teplo ve smyslu fyzického pocitu, ale
prave jakésiteplo intuice, ktera privadéla mnohé ke spolenému
ohnisti. Ai kdyZ umlkly hovory a pouze praskalo hofici dfevo, nastavala
jiZ zminéna podoba tichého dialogu mezi ohném a kazdym, kdo

v ném spocCinul zrakem a ponechal svoji pozornost piné oddanou
baletu plaminki. Béhem ¢asu jsme ovSem omezili @ to velmi
znacéné) nase setrvavani okolo ohné s ostatnimi lidmi. A pokud oher v
podobé plament pouzijeme dnes, neslouzi vicetcelové, ale spise

je primo ucelny néjaké vyrobni ¢innosti. Je degradovan. Ov§em jeho
prazdné misto a meditativni funkce sdruzovani v nasi soudobé
historii i soucasnosti) postupné prevzaly vydobytky post-medialniho
svéta. Zde spatruji souvislost s theologickym podtextem uméni
sakralni architektury, ktery je pfimo patrny z porovnani podobnosti
linuti svétla a jeho vyzarovani. Vitraze z katedraly sv. Vita (ve
smyslu ohné vyzarujiciho svétlo) v porovnani s primym svétlem,
jez vychazi z dataprojektoru, poskytuiji velmi dobry zplisob
suplovani. Toto faktum jakoby nam ale nedostacovalo. Situace, kdy
lidé sedi u ohné, je dnes nahrazena shlukem prihliZzejicich lidi
semknutych okolo zaricich displejii a obrazovek.
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5. Védeckym poznanim je zde
mysleno poznani ve smyslu vykladu
exaktnich, empirickych véd.

5. Scientific knowledge in this con-
text refers to the interpretation in terms of
exact, empirical sciences.

St

ning of ime, to the point at which we
succumb to them. Fire possesses
something unutterable. And although
our scientific knowledge of the world
remains profound®, we cannot yet ex-
press this form of dialogue between
ourselves and the blazing flames. If
we consider intuition a spontane-
ous realization of thought, then we
may indeed describe it as an illumi-
nating flame; a tool which grants us
accessibility to thought in darkness
and which allows the construction
of precise cognition.

Throughout history, fire has taken on
the forms of a corporeal, ideological,
and social space. A locationin space
around which people gathered. It
provided warmth and safety. The
warmth, however, extended beyond
the physical feeling. It was a kind of
intuitional warmth that brought many
to the communalfireplace. And even
after the murmur of voices had sub-
sided and only the crackle of burning
wood remained, the quiet form of di-
alogue between the ballet of flames
and anyone who rested their eyes
upon them was performed, seizing
attention with their dance. As ime
went by, we gradually @and signifi-

cantly) limited our imes around the
fire with other people. If we use fire
in the form of flames today, it does
not serve a multipurpose end, but
rather entails a single, direct purpose
insome kind of manufacturing work.
It has become degraded. However,
the empty space it left behind and
the meditative function of assembly
it provided have both been steadi-
ly taken over in our contemporary
history (the present day) by the con-
veniences of the post-media world.
Here | begin to see a connection
with the theological subtext of sa-
cred architecture, which is directly
apparent from comparison of simi-
larities between the flooding of light
andits emanation. The stained glass
of St. Vitus's cathedral grants (in the
context of fire emanating light) a very
efficient substitute to the direct light
provided by a data projector. How-
ever, it is as if this fact were not sat-
isfactory to us. The event in which
people sit around a fire has been
replaced these days by a cluster of
faces close-packed around shining
displays and screens.
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Tma je intuitivnim
hledanim svétla

Tma, nakolik je tmou, musi byti i svétlem, nebot je v ni pfimo
obsazeno. A nelze rozliSit tmu bez znalosti svétla. Problematika tmy,
svétlaasuplementace ohné se snoubiv tématu digitalni projekce.
Takova projekce svétla je nam schopna demonstrovat promitani
¢erné barvy. Stava se exemplifikaci Cerné. Ta, i pres svoiji
primarni kvalitu éerné barvy, v souvislosti promitani, vyzaruje svétlo
amutzeme o ni tedy rici, Ze vlastné sviti. Skrze tuto problematiku
skuteény oher az néjvychazejicisvétlo, ale stejné tak jejmlizeme
sledovat na monitoru pocitace a vnimat jej stejné - jako by horel pred
nami. Otazka zni: Co vliastné sledujeme? Je to ohen, ktery je
zaznamenan pomoci video zaznamového média, anebo je to svétlo,
které vychazi zmonitoru2 V obou pripadech nastava fascinace,
ktera je velmi podobné upoutani pozornosti pomoci ohné jako
takového. ACkoli to, na co se divame, ve skutenosti neni ohném,

ale pouhym shlukem rozptyleného svétla, presto intuitivné
pokraCujeme v Cinnosti takrka tupého zirani. Nase re-akce jsou
totozné jako v pripadé ohné skutecného.

V nasi schopnosti vidéni existuiji i tzv. mrtvé body, které nevidime
a vidét nemulizeme. V takovém mrtvém bodu se miiZze nachazet

i svétlo, 0 jehoZ existenci nejsme nijak empiricky presvédceni €imz se
odkazuiji k zaGatku mého prispévku). Takové svétlo neni viditelné
lidskym zrakem, ale miiZe byti zviditelnéno pomoci zaznamu kamery.
Z hlediska empirie miZeme prokazatelné f'ici, Ze zminéné svétlo
vlastné neexistuje.

Na zavér bych se rad ve struénosti zaméril na jednu velkolepou
projekci svétla. | kdyZ neni vytvorem lidské Cinnosti, presto
je od nas neoddélitelna. Je mozno ji sledovat prevaziné v nocnich
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Darkness is an
intuitive search
for light

Darkness must be light to the extent
to which it is darkness, for light is
directly included in it. It cannot be
differentiated without knowledge of
light, either. The issues of darkness,
light, and the supplementation of fire
allunite under the topic of digital pro-
jection. Such light screening is able
to demonstrate to us the projection
of black. It becomes the exemplifi-
cation of black which, in spite of its
primary quality of dark coloration,
also emanates light in the context
of projection. Hence we can state
thatitalso shines. Through this issue
we abruptly arrive at light-viewing
differentiation. We may see areal fire
and its emanating light, but we may
just as easily watch it on a comput-
er monitor and perceive it just as
well — as if it were burning before
us. The question is: What are we
actually looking at¢ Is it the fire that
was recorded by means of a video
recorder medium oris it the light that
emanates from the monitor¢ Fasci-
nation similar to that which grips one
when gazing into real fire takes place

inboth cases. Although that at which
we are looking is not in reality fire,
but a mere assembly of dispersed
light, we still intuitively carry on with
an activity that basically amounts
tovacuous gazing. Our re-actions
are identical to those in the case of
real fire.

There are certain spaces in our vi-
sion that we lack the ability to see.
These can be described as dead
points. Such a dead point may even
contain light the existence of which
we have no means of determining
empirically (by this I refer to the be-
ginning of my article). A light of this
kind is invisible to the human eye
but could be made visible by use
of'avideo camera. From the point of
view of empiricism we can verifiably
state that the aforementioned light
does not really exist.

In conclusion, I would like briefly to
address one spectacular projection
of light. Although not a creation of
human activity, itisinseparable from
us. It may be observed mainly during
the night with the naked eye, entirely
intuitively. The moon, a poet's most
precious jewel. Itis a mystical man-
ifestation that a human being has
physically touched. It is the perfect
summary of everything I have briefly
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hodinach a to pouhym okem, zcela intuitivné. Luna, mésic,
nejdrazsi drahokam basnikl. Je mystickym zjevenim,
kterého se fyzicky dotykal ¢lovék. Je dokonalym shrnutim vSeho,
o ¢em jsem v kratkosti psal. V ramci intuice ji chapeme
témer jako nasi soucast, vzhlizime k ni a vime, Ze tam je, i kdyZ ji
pravé nevidime. Jsme presvédceni o jeji existenci, i kdyz
vétSina z nas se tam nejspiSe nepodiva. Dokaze vrhnout svétlo,
i kdyZ samotna neni jeho zdrojem. Je temna a pusta, a presto

diky ni svétlo nezanika. Naopak - je tam, kde je tma. Ovliviiuje kazdého
Z nas, a to primo, jako by se nas dotykala.

Luna, tak, jak jsem ji popsal, se pro mne stava symbolem intuice.
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written upon. We comprehend it as
almost a part of us in the scope of
intuition; we look up to it and know
itis there, even if we do not see it
at that precise point in ime. We are
sure of its existence even if most of
us do not look. It may shed light with-
outitselfbeing its source. It does not
allow light to perish even thoughitis
itself dark and barren. On the con-
trary — itis there where it is dark. It
influences each and every one of us,
asiftouching us directly.

The Moon, as I've described her, has
become my symbol of intuition.
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